
 

 

 

 

 

 

 

 

 

 

 

 

 

   

 

 

Please cite this article as: Lavanya, H. M. (2026). Woman: An Avant-Garde Image as Represented in S L 

Bhyarappa’s Novel “The Uprooted”. SRUJANI: Indian Journal of Innovative Research and Development, 4(6), 
94-97 

 
 

 
SRUJANI: Indian Journal of Innovative Research and  
Development (SIJIRD)  
Volume-4 Issue 6, January-February 2026, Pp. 94-97 
Bi-Monthly, Peer-Reviewed, Open Access, Indexed Journal 

 

S I R D F 

¸ÀÈd¤ 
J   O   U  R  N  A  L   S 

editor@srujani.in 
www.srujani.in 

 

I S S N: 2583-3510 

Woman: An Avant-Garde Image as Represented in S L Bhyarappa’s 

Novel “The Uprooted” 

Dr. Lavanya H. M
 

Associate professor, Government First Grade College, Tarikere, Chikkamagaluru District, 

Karnataka 

 

Abstract: 

Indian English and regional language fiction has often reflected the evolving position 

of women within a traditionally patriarchal society. S. L. Bhyrappa, one of the most 

eminent Kannada novelists, presents a bold and unconventional portrayal of womanhood 

in his novel The Uprooted (Vamshavruksha). This paper examines the representation of 

woman as an avant-garde figure through the character of Katyayani, a young widow who 

challenges rigid social conventions and asserts her right to individual freedom and self-

fulfillment. By critically analyzing Katyayani’s resistance to orthodox traditions, the 

study highlights Bhyrappa’s progressive vision of women’s emancipation and the conflict 

between tradition and modernity. The paper argues that The Uprooted offers a rational 

and humane reinterpretation of social values, positioning Katyayani as a symbol of 

intellectual independence and moral courage in Indian literature. 
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Introduction  

Santeshivara Lingannaiah Bhyrappa, 

popularly known as S. L. Bhyrappa, 

occupies a prominent place in Indian 

literature for his philosophical depth and 

realistic portrayal of social life. Writing 

primarily in Kannada, Bhyrappa has 

produced novels that blend history, 

culture, ethics, and psychology. His works 

examine the tension between tradition and 

change, often focusing on individuals 

caught within rigid social structures. 

The Kannada novel, as a literary genre, 

has functioned as a mirror of society, 

documenting social transformation and 
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ideological conflicts. Bhyrappa extends 

this tradition by addressing sensitive 

issues such as caste, religion, morality, 

and gender. Among his notable works, 

The Uprooted stands out for its bold 

treatment of widowhood and women’s 

autonomy within orthodox Hindu society. 

Literary Background and Bhyrappa’s 

Vision 

S. L. Bhyrappa’s literary vision is 

deeply rooted in Indian philosophy and 

cultural traditions, yet it remains open to 

rational inquiry and reformist thought. He 

neither blindly glorifies tradition nor 

rejects it outright. Instead, he subjects 

traditions to ethical and logical scrutiny. 

This balanced approach is evident in The 

Uprooted, where Bhyrappa examines the 

moral foundations of customs governing 

women’s lives. 

Portrayal of Woman in the Uprooted 

In The Uprooted, Bhyrappa presents 

Katyayani as a young Brahmin widow 

who refuses to accept the socially 

prescribed role of renunciation and 

lifelong suffering. Traditional Hindu 

society expects widows to suppress 

personal desires and live a life of self-

denial. Katyayani questions the moral 

validity of such customs and asserts that 

tradition should not negate a woman’s 

humanity. 

Katyayani’s character represents a 

significant departure from the 

stereotypical image of the submissive and 

self-sacrificing woman. She is 

intellectually aware, emotionally honest, 

and morally strong. Her decision to 

remarry is not driven by rebellion alone 

but by rational thought and ethical 

conviction. Through Katyayani, Bhyrappa 

challenges the belief that social customs 

are immutable and beyond criticism. 

Psychological Conflict and Inner 

Struggle 

One of the most compelling aspects of 

Katyayani’s character is her psychological 

depth. Her struggle is not limited to 

external opposition from society but 

extends to internal conflicts shaped by 

guilt, fear, and emotional turmoil. 

Tradition versus Modernity 

The central thematic concern of The 

Uprooted is the conflict between tradition 

and modernity. Tradition emphasizes 

continuity and collective order, while 

modernity foregrounds rational inquiry 

and ethical responsibility. 

Patriarchy and Gender Inequality 

The novel exposes the deeply 

entrenched patriarchal system that governs 

social relations. Male characters in The 

Uprooted exhibit varying responses to 

Katyayani’s choices. 

Conflict between Tradition and Modernity 

One of the central themes of the novel 

is the conflict between tradition and 

modernity. Tradition, in The Uprooted, 

symbolizes social stability and continuity 

but also rigidity and oppression, 

particularly for women. Modernity, on the 

other hand, emphasizes individual 

freedom, rational inquiry, and personal 

happiness. 
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Katyayani stands at the intersection of 

these opposing forces. Her struggle 

reflects the psychological and emotional 

burden of challenging long-standing 

traditions. Bhyrappa does not completely 

reject tradition; rather, he encourages a 

critical evaluation of customs that deny 

human dignity. The novel thus promotes a 

balanced perspective that values ethical 

reasoning over blind adherence to ritual. 

Male Perspectives and Patriarchal 

Constraints 

The reactions of male characters in the 

novel reveal the deeply entrenched 

patriarchal mindset of society. While 

some characters strictly uphold orthodoxy, 

others display hesitant sympathy toward 

Katyayani’s choices. However, even 

sympathetic male figures are constrained 

by societal expectations. 

Through these portrayals, Bhyrappa 

exposes the unequal standards imposed on 

men and women. Women are expected to 

preserve tradition at the cost of personal 

happiness, whereas men enjoy greater 

social freedom. Katyayani’s defiance 

highlights this gender imbalance and 

asserts a woman’s right to agency and 

self-respect. 

Katyayani as an Avant-Garde Figure 

Katyayani emerges as an avant-garde 

image of womanhood in Indian fiction. 

She is not portrayed as a passive victim 

but as an individual who consciously 

shapes her destiny. Her courage lies not 

only in her external rebellion but also in 

her internal struggle to overcome guilt, 

fear, and social condemnation. 

Bhyrappa presents her as a morally 

responsible individual whose choices are 

grounded in reason and humanity. 

Katyayani symbolizes the emergence of a 

new woman—one who seeks harmony 

between tradition and personal freedom 

without compromising her dignity.  

Raja and Katyayani agree to have the 

marriage bondage. He does not object 

marrying a widow. Moreover, Kathyayani 

is still young and attractive that anybody 

can come forward to marry her. The only 

obstacle could have been her widowhood 

against eternity of a creative desire, a 

wonderland of the fantastic creative 

abilities. The only barrier on her way is to 

take the permission from her both father-

in-law and mother-in-law. The thought of 

Raja is a thought that showed the 

influences of western Avant-garde 

philosophy. That there is not any progress 

but there could also be a paradigm for 

accepting the new. 

It appears that Bhyrappa has given 

liberty to his women Characters. All the 

main characters live according to their 

own will and decide their own fortunes. 

Bhagirathamma is given liberty to think 

and to decide only on herself. Lakshmi 

decides herself after the death of her 

husband to come back to Shrothri’s house 

and to live with them. Though she is taken 

to work she is not treated as servant. She 

is made to be another member of the 

house. Kathyayani is at liberty to decide 

about her life. Shrothri does not interfere 
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in the decision of Kathyayani. In this way 

Bhyrappa makes all the women to think 

and act on their own. But irony is that no 

woman lives to lead a happy and 

contented life. Perhaps the life of Lalitha a 

young girl in her teenage can gain a new 

image imbibing both tradition and 

modernity into her being. She is the hope 

and she is the dream of the time. 

Conclusion 

The Uprooted is a powerful exploration 

of women’s emancipation and social 

reform. Through the character of 

Katyayani, S. L. Bhyrappa presents an 

avant-garde vision of womanhood that 

challenges oppressive traditions and 

affirms individual autonomy. The novel 

advocates a humane and rational approach 

to social values, emphasizing the need to 

reinterpret customs in the light of 

changing times. 

The relevance of The Uprooted lies 

in its balanced critique of tradition and 

its compelling portrayal of a woman who 

dares to redefine her identity. Katyayani 

stands as a lasting symbol of intellectual 

independence, moral strength, and 

progressive womanhood in Indian 

literature. The Uprooted stands as a 

powerful critique of oppressive social 

traditions and a significant contribution to 

feminist discourse in Indian literature. 
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